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standard for future editors in the same field. 

F. M. Warren. 
Adelbert College. 



FRENCH EPICS. 

Die Franz'dsische Heldensage. Akademische 
Antrittsvorlesung gehalten am 25. Januar, 
1894, von Dr. Carl Voretzsch, ausser- 
ordentlichem Professor der romanischen Phi- 
lologie an der Universitat Tubingen. Heidel- 
berg : Carl Winter's Universitatsbuchhand- 
lung, 1894. 8vo, pp. 32. 
The above essay presents to the reader a very 
clear and succinct summing up of the present 
state of scholarly research into that vast and 
entertaining field of mediaeval literature which 
is fitly designated as the French Epic. Though 
most of the facts here set forth and many of 
the views advanced are the common property 
of Romance scholars, this short pamphlet 
will well repay a perusal, because of the neat 
and careful manner in which the chief prob- 
lems that are encountered by the literary in- 
vestigator, and the necessary limitations to 
his investigations in this domain, are set forth. 
It will, perhaps, not be out of place to call to 
mind a few of the facts to which Prof. Vor- 
etzsch has especially directed our attention. 
One of the earliest and most celebrated workers 
in this field was the German poet Ludwig Uh- 
land, who as far back as the year 1812 pub- 
lished a monograph entitled Ueber das alt- 
franzosische Epos. 1 His co-worker Immanuel 
Bekker led the way in the publication of texts 
by his edition of the Provencal epic of Fiera- 
bras.z Prof. Voretzsch then draws a parallel 
between German and French epic tradition, 
and finds that the former has mainly been 
studied from the point of view of the propa- 
gation of legendary recitals, whilst the latter 
has been investigated chiefly as a special cate- 
gory of literary production. This difference 
in treatment he considers to be easily explain- 

1 First published in Die Musen, Eine norddeutsche Zeit- 
schrift. herausgegeben von Friedrich Baron de la Motte 
Fouqud und Wilhelm Neumann, vol. Hi, pp. 59-101, and vol. 
iv, pp. 101-155. In i860 it was reprinted in : Uhlands 
Schriften zur Gesch. der Dichtung und Sage, herausgegeben 
von Ad. Keller und Wilh. Holland, vol. iv, pp. 326-406. 

2 Der Roman von Fierabras, Provenzalisch . Herausg. 
von Immanuel Bekker, Berlin, 1829. 4to. 



able by the difference in the two traditions 
themselves : the development of the German 
epic is shrouded in mystery and has its chief 
interest as a mixture of myth and history, 
whereas the French epic has arisen within 
historic times and presents to us all phases of 
epic literature in great abundance. Further- 
more, we find that the German epic is of 
heathen origin, the French of Christian ; the 
German epic has a great central point in the 
Nibelungenlied, the French is practically 
without such, for its tradition does not centre 
in the Chanson de Roland in a degree at all 
comparable to that which exists in the case of 
the German poem. Finally, as embodying a 
general truth with regard to the French Epic, 
the statement may be made that it is the 
history of the nation in its heroic period em- 
bellished by tradition and poetical inspiration. 

George C. Keidel. 
yohns Hopkins University. 



CORRESPONDENCE. 



MIR A CLE PL A YS. 
To the Editors of Mod. Lang. Notes, 

Sirs: — So far as I have noticed, the histor- 
ians of the drama do not find positive proof 
of the presentation of miracle plays earlier 
than the thirteenth century. Ebert, for ex- 
ample, in his Studien zur Geschichte des 
Mittelalterlichen Dramas* calls a reference to 
the repraesentatio passionis et mortis Christi, 
in 1244 "die alteste Nachricht von dem geist- 
lichen Schauspiele der Italiener." Sometime 
since in reading Bishop Liutprand's narrative 
of his embassy to Constantinople in 968, I came 
across a passage which seemed clearly to 
prove that miracle plays existed in Constanti- 
nople in the tenth century. As the histories 
of dramatic literature which I have consulted 
make no reference to the matter, it seemed 
worth while to call attention to the passage 
in question 2 wliich reads as follows : 

Decimotertio (i. e. Calendas Augusti [July 
20]) autem, quo die leues Graeci raptionem 
Heliae proplietae ad caelos ludis scenicis 
celebrant. 

1 yahrb . filr rowan u. Eng. Lit., Bd. v, s.51. 

2 Liutprandi Legatio, 31 Mon. Germ. Hist. SS. iii, 353-4. 
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